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SUMMARY:
IN 2009-10 SEASON LAWRENCE BROWNLEE, BEL CANTO TENOR, ADDS TWO ROLES TO REPERTOIRE: RINALDO IN  ROSSINI’S ARMIDA AND EGEO IN MAYR’S MEDEA IN CORINTO; SINGS FAMED BARBIERE COUNT FOR DC, BERLIN, MET AND SCALA AUDIENCES AND ORFF ORATORIO IN CINCINNATI; MAKES DEBUTS IN WASHINGTON, ST. GALLEN, BERLIN AND SAN JUAN; PERFORMS RECITALS IN US AND LONDON; TWO NEW ROSSINI RECORDINGS RELEASED

The exceptional bel canto tenor Lawrence Brownlee is singled out as one of the most prominent singers on the international scene.  He is lauded consistently for the beauty of his voice, his apparently effortless technical agility, and his arresting dramatic skills.  Each season comprises a varied array of new and return engagements at the world’s foremost opera companies, orchestras and presenting organizations. 
Mr. Brownlee continues to explore the riches of early-nineteenth century operatic works, both familiar as well as unusual.  Among his various engagements, he sings his calling-card role, Almaviva in Il barbiere di Siviglia, with four major companies on both sides of the Atlantic, as well as adds two new roles which fall firmly among the rarities: one by Rossini and the other by the nearly-forgotten Giovanni Simone Mayr.  
His calendar begins with the initial Barbiere, marking the season-opener of the Washington National Opera and the tenor’s first appearance with the Company (September 12, 14, 16, 17 and 20m).  His fellow-revelers in the comic high jinks include Silvia Tro Santafé/Ketevan Kemoklidze (as the much sought-after Rosina), Simone Alberghini/Keith Phares (as the ever-enterprising barber, Figaro), Donato DiStefano/Valeriano Lanchas (as the overprotective guardian Bartolo) and Eric Owens/Grigory Soloviov (as the insinuating Don Basilio), with conducting duties split by Michele Mariotti and Joseph Mechavich in a production by David Gately.  He joins Switzerland’s Theater St. Gallen for the first time in the seldom-heard Mayr work, Medea in Corinto, as the Greek king Egeo (October 17 and 24; November 6; December 20 and 29).  Other participants in director David Alden’s daring take on this ageless and bloody tale of retribution are Elzbieta Szmytka/Angela Fout (as the vengeful, wronged Medea), Mark Milhofer/Riccardo Botta (as the inconstant Giasone), Evelyn Pollock/Simone Riksman (as new trophy-wife Creusa) and Wojtek Gierlach/David Maze (as the vexed ruler Creonte); David Stern and Jeremy Carnall share the podium throughout the run.  Next is another company debut, at Berlin’s Deutsche Oper, again as Almaviva, in a new Barbiere production by Katharina Thalbach (November 29; December 2, 6, 10, 16, 25 and 31).  His co-conspirators in this Rossini romp are: Antigone Papoulkas/Jana Kurucovà, Markus Brück/Fabio Maria Capitanucci, Maurizio Muraro/Tiziano Bracci and Ante Jerkunica/Paata Burchuladze, with Enrique Mazzola conducting.  While in Berlin he lends his talents for an all-star Gala concert benefiting the German AIDS Foundation (November 7).  Other scheduled guest artists are: Danielle de Niese, Edita Gruberova, Simone Kermes, Christine Schäfer, Petra Maria Schnitzer, Eva-Maria Westbroek, Denyce Graves; Peter Seiffert & Michael Volle; Max Raabe serves as Host and Philippe Auguin conducts the Chorus and Orchestra of the Deutsche Oper Berlin.
At the start of the new year Mr. Brownlee evokes the fervor and passions of Medieval man when he sings Carmina Burana with Laura Claycomb and Stephen Powell; Paavo Järvi is at the helm of his Cincinnati Symphony (January 15 and 16).  He performs a duo-concert with soprano Eglise Gutiérrez in San Juan for CulturArte de Puerto Rico, his first appearance on the island (February 12); Maximiano Valdés leads the Orquesta Sinfónica de Puerto Rico.  The Metropolitan Opera figures prominently in the tenor’s schedule over the next months when he is featured in two highly disparate Rossini works: a revival of Barbiere and the Company’s first production of Armida.  For the Bartlett Sher production of Barbiere, his co-stars are Diana Damrau, Franco Vassallo, Maurizio Muraro and Samuel Ramey, with Maurizio Benini in charge of the music-making (February 26; March 1 and 4).  This was the tenor’s highly-celebrated 2007 Company-debut vehicle, also with Maestro Benini on the podium at that time.  In Armida, Renée Fleming plays the Saracen sorceress who enchants and diverts Mr. Brownlee, as the brave Christian knight Rinaldo, from his Crusade.  The opera also features a veritable who’s-who of other tenors, including Bruce Ford (Goffredo), José Manuel Zapata (Gernando), Barry Banks (Carlo), Kobie van Rensburg (Ubaldo) and Yegishe Manucharyan (Eustazio).  Riccardo Frizza leads from the pit and Mary Zimmerman works her staging magic.  The premiere takes place on April 12 with subsequent performances on April 16, 19, 22, 27; May 1m, 4, 7, 11 and 15; the May 1 matinee is featured as one of The Met: Live in HD series in movie theaters throughout North America and now in over thirty countries worldwide.  The tenor revisits the Teatro alla Scala, the scene of many of his early European bel canto triumphs, for his final Almavivas of the season.  Joyce DiDonato/Kate Aldrich, Franco Vassallo/Giorgio Caoduro, Alessandro Corbelli and Gabor Bretz help bring the merriment alive on stage in the classic Jean-Pierre Ponnelle production, all under the baton of Jean-Christophe Spinosi (July 10, 13, 15 and 17).  During the course of the season Mr. Brownlee takes particular pleasure in engaging in one of his all-time loves, the song recital, at William Jewell College outside of Kansas City, Missouri with Justina Lee at the piano (October 3), preceded by a Master Class (October 2); for the Dayton Opera (January 29 and 31m) accompanied by Howard Watkins; and on May 25, as part of the Rosenblatt Recitals series in London (his first non-operatic engagement in the UK), partnered by pianist Malcolm Martineau.
The 2009-10 season sees the release of two of Mr. Brownlee’s most recently completed CDs, both on labels new for the tenor and centered around the works of Rossini: on Naxos, L’italiana in Algeri conducted by Alberto Zedda, taken from the live 2008 performances at the Rossini in Wildbad Festival; and, on Opera Rara, an exploration of the composer’s song oeuvre, for which he is joined by colleagues Mireille Delunsch, Jennifer Larmore, Catharine Wyn-Rogers, Mark Wilde and Brindley Sherratt, with Malcolm Martineau at the piano. 
For further information, please access Mr. Brownlee’s website at:

www.lawrencebrownlee.com
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